Dal 1997 cerco di offrire un piccolo contributo alla storia ed della critica della fotografia, 
tentando di guidare l'occhio di voi utenti ad una lettura obliqua 
di quanto ci viene proposto e spesso imposto dai Media internazionali.
Nel 2007 siamo giunti ad un primo epilogo,
 raccogliendo con entusiasmo le parole di Richard Whelan, biografo di Robert  Capa,
nel catalogo “This is War! Robert Capa at Work” pubblicato dall’I.C.P. di N.Y.
[image: image1.png]ROBERT CAPA ot work





Senza la meticolosa opera di Richard Whelan e di Cornell Capa, fratello di Robert Capa,
oggi il mondo sarebbe culturalmente ed iconograficamente più povero,
visto quanti negativi e quante stampe si sono prima perse e poi ritrovate
grazie alla loro opera di studio, ricerca e conservazione dal valore inestimabile.

	
http://stateoftheart.popphoto.com/blog/2007/06/remembering_aut.html
Remembering Author Richard Whelan
 We just learned that Richard Whelan, one of the great writers on photography in the 20th century, has died. Whelan passed away two weeks ago—for some reason, the New York Times has yet to publish a biography—but his family hasn’t released the cause of death. He is being buried next to the photographer Robert Capa, the subject of one of his biographies, in a Quaker cemetery in upstate New York tomorrow. Besides Robert Capa, Whelan’s biographical subjects included Alfred Stieglitz. He also wrote the book on Robert Capa’s brother, Cornell Capa, the photojournalist and founder of the International Center of Photography in New York. Whelan was also the consulting curator of the Robert and Cornell Capa Archives at the ICP and a longtime faculty member at the ICP school. At the time of his death Whelan was working on two new projects for the ICP. One was an exhibition of Capa work based on new research. He was also working on a show about Gerda Taro, Capa’s lover who was killed in Spain. For most of us who love the history of photography, Whelan’s crowning achievement was his book “Capa: A Biography.” In Whelan’s hands, Capa’s life came off as both epic and intimate, the story of an extraordinary man as well as a story about the meaning of history and art.
                                                                                                                       
 David Schonauer



Richard Whelan in "This Is War! Robert Capa at Work" scrive testualmente:

"The image, known as Death of a Loyalist militiaman or simply The Falling Soldier,
has become almost universally recognized as one of the greatest war photographs
ever made (fig. 40). The photograph has also generated a great deal of controversy. 
In recent years, it has been alleged that Capa staged the scene, 
a charge that has forced me to undertake a fantastic amount of research 
over the course of two decades. (Nota 3)

I have wrestled with the dilemma of how to deal with a photograph
that one believes to be genuine but that one cannot know with absolute 
certainty to be a truthful documentation.

with a caption mentioning the doubts that have been raised about its authenticity ?

Has the taint of suspicion rendered it permanently impotent ?

Will Capa's photograph have to be relegated to the dustbin of history ?

As I will attempt to demonstrate here, the truth concerning The Falling Soldier is neither black nor white. 

It is neither a photograph of a man pretending to have been shot, 
nor an image made during what we would normally consider the heat of battle."
Richard Whelan cita questa mia ricerca in 3 note:

"3 For a review of the debates and evidence both pro and con, see the comprehensive dossier compiled by photography critic Luca Pagni at http://www.photographers.it/articoli/cd_capa/index.html
Proponents of the argument that The Falling Soldier was faked include Phillip Knightley (to be discussed below) and Caroline Brothers; for the latter, see her War and Photography: A Cultural History (London: Routledge, 1997), pp. 178-84."

E...

"23 Francisco Moreno Gómez, La Guerra Civil en Córdoba (1936-1939), 2d ed. 
(Madrid: Editorial Alpuerto, 1986). Ed. note: Richard Whelan was in the process of rethinking this text in light of new information when he died in May 2007, and the editors have here supplemented his argument with relevant documentation. Unfortunately, despite Brotóns's claim, no such conclusive evidence of the date and place of Borrell's death, much less that he was the only member of the Columna Alcoyana to die on September 5, 1936, has been found, by either Brotóns or other interested historians. It does not exist, as previously thought, in Moreno Gómez's study. Subsequent research in other archives has likewise produced no official documentation of Borrell's death.
For example, photo historian Luca Pagni has contacted and received negative responses from several archives, including the Archivo General Militar in Madrid and in Segovia;
see http://www.photographers.it/articoli/cd_capa/index.html
See also http://www.photographers.it/articoli/miliciano.htm for the views of another Alcoy historian, Miguel Pascual Mira, who believes that Federico Borrell was killed at Cerro Muriano on September 5, 1936, but has been unable to locate supporting documentation in any archive. Nevertheless, strong circumstantial evidence does support the identification of Federico Borrell García as Capa's falling soldier, and the date and place of his death as September 5, 1936, at Cerro Muriano."

E...

"25 See http://www.photographers.it/articoli/miliciano.htm"
Dopo la pubblicazione del catalogo  “This is War! Robert Capa at Work”

nessun critico, storico o insegnante della fotografia potrà più dire 
che la foto "Il miliziano che cade" o "The falling soldier" di Robert Capa
sia stato uno scatto fotografico realizzato ad un soldato 
nell'esatto momento della battaglia in un cui viene colpito a morte.

E fino a prossimi auspicabili ritrovamenti, 
nessuno potrà dire
che la foto sia autentica perché ne sono stati trovati i negativi originali,
o perché Federico Borrell Garcia figura morto negli archivi militari.


	 
http://www.independent.co.uk/news/world/europe/missing-suitcase-of-capa-war-photos-is-found-after-70-years-822161.html
"It's a mystery why these particular pictures were put together. 
It seems to have been a pre-selection for a joint project that in the end never happened,"
 Ms Lubben said. "There are no negatives of the famous falling soldier, taken in September 1936.
 We looked to see if there were any in the same series, but there's nothing. We'll have to keep looking."




DA OGGI CHIUNQUE PROPAGANDASSE ANCORA QUESTE FALSE VERITA'
DOVRA' RISPONDERE AI LETTORI ED ALL'ORDINE DEI GIORNALISTI
PER NON AVER OTTEMPERATO AL DOVERE DI VERIFICARE LE FONTI
PRIMA DI DIFFONDERE UNA NOTIZIA.
http://www.photographers.it/articoli/robertcapa2008.htm
