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DIRECTOR’S FOREWORD

of news,diected isseection of storie. A he st published in 1985, was  lndmark i the histor of photographs.
ous lconie photographs, nor that h esablished a sundard for photo-  sided widh the Republicans in Span, publshed i the communist
. Pars, and Janded with the Alles on D-Day. The
Visnam in 1954, Rather,through his photogrsphy and his example, forth, authent i Capa biograph
with the liers! his camera than the camnesly g major new prspectves. Richard had completed bis text und was

the consequences of his principal subjct, modern mechanizd war-
fare. I an age of broal tank assslts and witherig acrisl bombard
ments, Capa insstenty ocused an the rugged individussoldier snd
the uprooted, wandering refugecs. Through his passionate and empa-
heti images of people, he showed the specific consequences of
nonymous milary destuction. For Caps, var vas an leitmate

soluion used by ditatorial powers. He despsed war and hoped,

commiticd maeativ of his own “Goncerned photography” and ho it
could affct his audience. 1t was Capa's frm belel tht photography
i wide chreultion could, in some way, luminate njotices and
inspie poliical ranstormation.

Photography's mission ofsocial change, embodicd in Capy's work,

s centrs o the misson of the Iternatonal Centes f Photogrsphy
Founded in 1974 by Cornel Cap, Robert Capafs younger broher,

i the process of cting at the ime of his death. A gfed writr and
schola and a cherished member o the ICP fanil, he will b remen
bered with grea affcton and estern.

We owe tremendous thanks 1o Cynthia Young, u former Asssant
Curator at 1CP, who stepped in 10 organize the exhibiton and (o
coordinate 0

s Publicaion, and s done so brillintly. Without her

deep commitment and thorough knowledge of the Robers Capa col-

Capa proffered view not only through his
famous photogrsphsofsodiers and combat but sl through innova
e sequences of images, photo-arraives dealy suted (0 the sensa
e magazines o the 19505 and. 19405, By
Tooking closey a fve of Cop's clasic war stores, rom Spain and
China and the beaches of Normands,this exhibiton reevaluates his
sighily
ot of focus photographic stle can a times give the fmpression of
mpsive luck.

e

tionaly sucessfl

contribution 10 photojournalism, Caps's notoriously blury

i spiit of compassion through the teaching of photography. In
pursut of these goals, the Inernatonal Center of Photography has

presend over 300 cxhibitons, inclucing several rtzospecivs of
Caps's work. Thiexhiiton extends those carer projects while di-
While

B
was supporive i il was to the development of the exhibiton;
Astociste Carator Krisen Lubben was instrumentsl in it arly con

n Walls, Chief Curstor a continued charmpion of Capu's work.

cepton snd planning. Dirscto of Pblicatons Karen Hansgen super-
ema Marioni showsd

vised the dynamnic. publicaion, and Phi

ediing this ol

large modern prits, This Is Wart includes mal

l vintage phote-
raphs, mony with the stampsfrom magazines where they were firs

demomstrte, Capa

published. This extibion hese prints
process-from contact sheets o printed poges-in. ths exhibiion (o the published magszine, but slso ffers much new informaton in

the form of mages, rare censored prins,
it principal fsues i ow direct W oreh updted resareh on the dates and lcations of the

In an sge of “objctvs” news covcrage, Capa made  virte of
nabashediy partsan eportage. He did not pretend o be 4 neutrsl

Richard Whelan, the individual responsible for tis nvestigtion
and the curator of his exhibion, died suddenly in May 2007 A dis

ume. Chis George. Imaging Specil

. was invalusbe in scanning
and coondinating the many photographs from the colccion as well
a5 sequiring related magazine. Tricla Buset, 1CP Libraey Asssant,
1CP Production Assistant Elizsheth Van Mete, and inern Disnna
Mesion allcontribute to the research of thi book, Thanks alsa o
1CP corpublisher Gerhard Stcidl and his tlented and dilgent siaff,
especaly image processor Jonas Wedte and designer Claas Maller
who met the challenge of this mulfceted publicaton with prcat
sl and grace

Besson at the Musée Niéphore Niépee, Denis Grisel a the Archives
Natonales de France, Silva Buoricon, Dr. Caherine Coleman,
Lowel Getz, John G. Mores, Carole Naggar, Nancy Parela, Huston
Riley, Noomi Rosenblum, and Nina. Rosenblum. Marie-Pierre

Bedin, Maya Benton, Brenden Hussey, Thieery Miel, and Ana Talone

exhibiion came from the ICP collection, although  few imporiant
prints and magazines were bortawed from friends, Phi Block, Roger
Gershman, Howard Greenbers, Susan Kismari from the Museurn of
Modern Art,and Michel Lefebyre, We are gratful 1 them.
Finaly we offe cur warmest thanks t the enerous sponsors who
epped. forward to suppert ths imporant exhibiion. The Ntional
Endowment forthe Ars provided iniial funds to launch the rescareh

this extibiton and catalogue and are thankfl for their contrbuton
Seversl o friends of ICP e subsantialy heled t0 make e this

and Bicky Keller, The fon and Annamaria Philips Foundasion, and
Cornel Capa. Addonsl support was reclved from Linda Hacketfor

€. AL Foundaton, Ellen and Richard Keson, The Liman Foundaton,
Meand My

and Louise Sogalyn, Bernard Lee Schwartz Foundaton, Marshal
‘Sancnshin and Sanenshine Partners, snd Lo and Bruce Zenke. Their

commitment o the nsitution, houghtfl understanding o the ICP s

g o This s War! Robert Capaat Work possle

Wil . Horthon - Ehvensans Diector



INTRODUCTION

Cvstopher Phillps

his be at Work grew oue
the ot Richard Whelan, Capa's bographer and the leading suthoriy
o the photographer's e and carser. Whelan's untimely death came

19508 i B
He was part of & generaion of educated, lefiving émigrés from

the F5mm Leca, for cxampl, made pos pieureak-
g that lnt  sarling Immediac and spontaneiy o news Imagers

Hungary who, having seen the lives shatiered by

His 1959 coverage of

the Tour de France eycing marathon, for intance,unfolds 35  kind

of cinemate excursion into provncial France. Photographing the
sl tovens sl the Tour route, Copa would tyicaly st with

a5 he was completing preparatons for catlogue. Word War 1, »
His aim v o ke  Iresh lok st Caps's practice &5  photojournal. 354 way to win thie livlihood and take prt in the clural Ife of fip— printng e
Bertin from Budspest n 1951, the nology: The itroducton of glossy, coated paper stok enabed photo-

o
“This Kind of microscopic atenton, b [, would ied a new under
suanding of the fuctors that made Capa one of the most sccsimed

members of the nascent ield of photojournaism. Cap's individual
achievement could then be seen as par of a larger story: that of the
revolution i vsusl journalism that reshaped news medis n the twen

tith centry

Photosrapher t the boutique photo. sgency Dephot (Deutsche

raphic deail o be rendcred with sstonising clrits on th prinicd
poge, and.the advent of highspeed preses and qickdying inks

then
raits of esdents whiling away the summer hours in cafés. As the rac
ers dea near, e showsthe carnivalike seene i al o s aspecs: the
wellngcrowd held back b polce, news seles hwkin special Tour

Photodiens),
st el H. Man and Wolter Bosshard. There he learned he tech-
nial basics of photography: more mportanily h lerned the essn
il of creating u complling story trough a sequence of relted
mages. When the Nazis ook power n Germany n 1933, Capa moved

alded photographers of his day, never saw his images hanging 35
framed prints n a gllry or museum. 1t s doubifal that this caused
i preat cancern. As he was well sware, his reputation was bosed

sional contacts that radually won bim 4 vide range o assgnments
from the leading Buropean magazines of he day In 1936, his photo-

i v “These and a host of
othe technical innovations helped to create an expanded visual lan-
suage for phatojournalism, and also shrank the nteral btween the

eryof the throng,snd children cxcitedly pressng for 5 view: Finally
hecyci themselvs flash past amid s of cheering fces

material would provide mag

Photographs of all Kinds of events soared, photographic agencies

sprang up as magine
piturs cditor. Photographers like Capa who worked on an asign-

ssignments carried out under e for xampl, i th grity, nncr

endirely on the publcaion of
cireu

and Life i the US—that reached millions of readers every week. As

‘Whelan demonstrates, Capa paid considersbl atention (o extending

he techniques of journalisic photography and <o developing an

enpaging, almost cinematic sisle of viswal storteling. 1t was his
lines,and ot

dashing sdventure with  camera, that won i assignments from
magazine editors and assred hat his photographs would leap ot
from th printd page. Behind the Capa legend, Whelan shovs, there
was a hardworking photcjournalist who brought enormous profs-
ol ngenity 10 very s,

apanese oceupation (1958), World War It and the D-Day landings

i sssons a the League of Nations, and the Tour de France ey
e marathon, in additon to making porrais of elebrated theatrical

sraphs o the Spanish Civl War brought him inernationa fme. The When Capa River i Spain, which
forma, mas- e e mid-  sppeared i icture Pst in 1958 ss “ThisIs War!” Here,with sreilery

fon magasines-such as Va in France, Picure Post in England,  remarkible coverage of armed conficts around the world. He pho- o late 19305, e rouiney
193659, : boxing and tennis matches,  harrowing human incidents: searhing for fellow soldiers between

blases, dying soldier ieating his st words
Capa's day-o-dey photographic routne has never been o thor

194165, the frt sracl-Ard war (1948), and the French war in
Indoching 1954,
mine in Vietmam in 1955

i clar that Caps consciously used what might otherwise have

ha
i possibe o glimpse, through the window of Cap
the whole range of techical transormations in photograph, print-

s working e,

. and the news pubishing industry that coleivey ed the growth

puto
s He Knews that hisjob was not anl to observe and record bt sho

mor than sixey-fve binders of contact sheets preserved in
1CP Robert Capa Archive provide unussal insights nt the declop.

Whelanis e
Tess research, e have a acing

g sccoun of the working methods

of  celebrated photojournaist durin the heydsy of the twentcts

contury picture magazine. This Is War! Rabert Copa af Work evesls

ht behind the glamrous public persona there was alays another

(Capa, caught up i the daily practice ofa profession whose lmits he
ever ceased 10 et



THE FALLING SOLDIER, 1936

i broadest outine, the Spanish Civil War,
which broke out on July 19, 1936, was an li-
mately successul actempt by an allance of fos-

Spain. The publisher Lucien Vogel was planning
0y group offournalists to Brcelona on Au-
st 5 from ther thy would spread out 10 cover

Vi He invited

cists, monarchiss, and Roman Cathalic, ld by
Genera Francisca Franco, o overthrow the
‘Spanish Repubiics democratically clcted gov-
crnment,  coalion ofefss and centriss. The
Supporters of the government were Known as
Losliss or Republicans: it opponents were
caled Robels, Insurgents,orfsests) Because the

Insurgents received a great deal of ad (1r00ps,
advisers, nd matériel) from Germany and Tsly,
antifssiss il over the warld saw the Spanish

Capa and Tar 10 o the expediton. Capa had
een teaching Taro the techniques of photoga-
B for some time, and now she was ready (o
work as his ull colldborator. They had two cam:
eras between them,  Leica and a Rlife. Capa
would us th Leiea, Tao the Rolleilex.

Afera week or ten days in Barcelona, Capa.
and Taro drove ot 1 the front in mountinows
Aragon province. The situaton there ws stale-

ernational fascism millarly. The pasions that

the Spanish Ciil War aroused among intern
tionalamtfscists were du ot nly 01 desie o
defeat the Spanish fscists but a0, and even

more strongl, 1 & belef that I fascism could be

mated,as it
“The fighting smounted to lie more than ocea-
hes-most o them st night, which,
1 course, was o good for photographers-and

much o the front was complrely insetve. Capa
later wtote in Death in the Making.hiscompila-

fascist movement-even fn the strongholds of

¢ found the front near o

discredited that it would

lapse,thrcby aver.

ing the cataclysmic world war that most intell-

et people alreads saws looming on the horizon.

A€ the beginaing of August 1936, Robert Capa
found o way 1o ge himself and Gerda Taro (o

- was caled
Sant Elals, bt thers e spparenty nothing
o photograph there exceps

‘whizzng pas th sodiesasthey boundsd dowen




.39 Wl Vi, P York iy iy
il Gty e

o b gDt sl
v, Cordoo e Spon T ol
P

 stabblecovered hillide, bt his eems 0 b an
exaggeraion, for other photos show the sol-
dicrs-and cven To

with e Rolliflx-casually
N

leged that Capa saged the scene, a charge that
s forced me to underake a fanastic amount of
rescarch over the courss of two decades.” have
o deal with s

‘Somedime around August 21, Capa and Toro
left the Aragon front and made their was, via
Madrid and Toledo,to Andslusi. News from the
front norh of Cérdaba was encouraging. During
he second hlf of Augus, the Madrid govern.
ment had begun o ofensive-its frs major of
fensive o the war-to take Cordoba back from
Dayatcr

Photossaph that ane beleves to be genuine but
that one camnot know with sbrolte certinty o
e trothul documentaton. What does one do
wilh & photogeaph tha s now often published
wilh o caption mentioning the doubis that have
een rased about s authenticity? Has the taint
of suspicion rendered it permanendly impotent?

ported new advances, even climing-—flsely—
thatits troops had entred th city. f one wanted
o photograph Loyais victorie, the Cérdoba
front was apparently the place 10 be. There the

Will Cap's photograph have 10 be relegated (o
the dusthin of history?

A5 T will atempe 1o demenstrate here, the
rath concerning The Fallng Soldie s ncither
ik i, s sl o of

he veryinsant a Lojalist miliaman was aally
shot and began to collpse o death. The i,
Known a5 Death of a Loyaist miliaman or s
Pl The Faling Soldir, has become lmost un.
versally recognized as one of the grestest war

made during what we would normal
the heatof b

The Fating Soldir was not he first published
Photosraph of 4 person who

ing the Basle of Aras i Apr

1917, was made by

Photoarapher, & man serving in the
Canadian Army and not an accredited civiian.
“The great majoity of pictures of World War T bt

public appearance i 4 book entiled The World

“With Tively stp, breasting the wind, clenching
hele ifes, hey an down theslope covered with
hick stubbl. Suddenly ther soarng was nter

rupted,  bule whisted- fraticdalbulet-and

thie blood was drunk by their native soil” The
French lefist weckly Regards, in i fsse dated

September 24, 1956, reproduced some images

1 published i

The Faling Soldier,

aneof  them us having been shot on the Cordaba front
g 40, 50

When we see such relaively st pietures of 193 (. 46), published & melange of images
shoatings, from Barcel Eululs, and the Cordaba

Capa's explosivly dynamic photograph. Widey

front, including the second “fuling sodier” that

in the Va spread

dwhen,

it clite. The whose
work wes mst charscerized by this ind of dy-
namism was Hongari

o Martin Munkocs,
‘one of the most famous photojournlisis working

i the oy 12,
1957 fsue of Life magazine (8. 47, th caption
ated, “Robert Capa's camera cathes o Spanish
solder the instant e is dropped by a buller
* The claim

19505 Although

0
The photograph has aiso gencrated @ preat
dealof controversy. Inrecentears, it has oen .

o Willam Warnecke's
1910 picureof the N

infuence on the way The Fallin Sodielooks, s

York Gty masor Willam . Gesnor (7. 391
Gaynr, who had just boarded a liner bound for
Eorope, was shot i the back and neck by s dis-
sruntled former municipal civl servant War.
necke's photograph was reproduced arge o the
front page of his New York newspaper, The
Evening World

heen refected s “antipicuresgue” and 100 poory
focused fo publ
tablished by Munkacsi's work . 42).

T 1980, when T began t0 research my biogra-

o withoutthe precedent -

Py of Capa,verylcle concrete nformation ex-
isted about The Falling Sofdier except that i was
1956, s of

iy

but it ruined the mayor's heal, and e,

died thre years e
Another photograph, of & Canadian soldcr
g 1) who had st been i at Vimy Ridge dur-

Vg 43, where it was reproduced with anoth-
e simila pcture by Capa on th same poge. The
subhead on he 10p of the page reads, “How they
61 bt thee i no mention o where Capa hid

hat the man had been shot in the head was vl
dendly supplied by  Lie editor who mistok the
hrown.back tasel o the man'scap for  picce
ofhis skull being blown of.

oot g
e ot o B of A Vi B,

P, A 97,

i oo BBt
s
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A5 Corr of Dt o ki b Bt
Conephoto srongeent oA K
N Y- Cover e, 19381

s e i Spanber 3,193,
[ ———
[

The Fallng Sodier s siso pbiished on the
front dustjcket of Caps

s Death inthe Making,

because of a few prominent salks of grass. Ane
other photogeaph (7. 50 shows the two men

1958 fig. 45). The photograph

er. By the 19705, most copies ofthe book lacked

come the “Tullng soldie” appears st the fu et

erately omitied from Death in the Making one of
i most amous photographs of th Spanish Ciil
W, fact thatlte rese suspicions sbout the
mages authenticiy

Caretul examination o The Flling Soldier and.
the photogaph publshed in Vi diretly below
it man in  frthe stae of colapseeaves o
ot tht hey show

The most obious
disinguishing difernce bevween the two men is
that the “flling soldier” is wesring cartidge
boxes with sraps that un paralel down his
oo, The second man's straps cross over his
chest (figs. 48 and 49

The decisve cluc o the exact location in
which Capa had made The Faling Soldier was

on almost precisely the same spo, recognizable

Whent
erviewed Namutt in 1982, he told me that he

. LIFE :




Reisner, accom.

panying Swiss ournalist Frans Borkenau, had
been at th villge of Cerro Muriano,  few miles

81936, diton of the Madrid newspsper La 1o
in which he states tha on Sunday, Sepiember ©

and Republicans ook place on September 5,
1956.¢ Although Namuth did not sec Capa or

countered Capa and Taro on the Loma de las
Molagueas, a hil jus ouisde Cerro Muriano.

been there when he su bis photographs in the
P

Tarointroduced
erslf by her orginal name (Gerta Pohoryle)

i, Cars oo, Ci o S0
Moot S 5 7

tographs-four crecitedto Caps, one to Resne’
of popie Resing the bombing of teir vilge, No
moth recopnized the persons snd locatons in
Cape's photographs s identica 0 some that he
and Reisner had photographed n Cerro Muriano
@51 and 52,

“The Robert Capa Archive at the Internadonal
Center of Photography contains an incomplete

 reporied that he brave
1 wth them only thei cameras(omaistas o-
oprificor) and were at that moment photo-
araphinga plane fying overhead (1. 53,

Over the olloving decades, duing Cap's e
and for weney years afer s death, The Faling
Soldier was widely publihed without any gues.
ions being raisd sbout s relability 45 an un-
posed document. The allcgaton that Capa's pho-

Taros ripto

1975ns book

Spain in 1936, 1 had essb-

[

orothof o
s, Cato Moon,Cidoh o, S
™

he printsinthat et conformed 0 the chronalo-
ay of thele ravels. Given that the mumbers on

y The
Fist Casulty: From the Crmea to Vienan: The
War Gormespondent s Hero, Propagands, and
Myt Maker. Curious bout the circumstances

Series immediately precede those of prints of the

factedseveralof Capa's colleagues durin the i

Faphy that 0 was “very kel that Capa shot his

od,including 0. D.
can-born journalist who,

s & comespondent

Mriano,
nar shorty before September 5, 1936°°

o aition 0 the circmstantial cidence pro-
Vided by Namuth and Vi, we now have coneete
evidence of Caps and Taro's presence in Cerro

Il War st fom th Insurgent (Faneois) side
and taer rom the Loyaist side. Gallagher tld
Ky that "t one stag of the war he and
(Capa weresharing  hotel room hough n for-

Murisno, D . curator ofpho-
Tographs a the Museo Nacional Centro de Are

aid tht “there had been e ation for seversl

das, o the Re-
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scanes. Franca's troops were dressed i “uni
Torms and armed and they simulated actacks

. were wed to give

Hungarisn goveenments was he eleased-having

more than ten weeks, most

atmosphere. . Capa told me the way (0 get
ifeike acion shots was o have the camers
Sightly outof ocus and tocver s lowly move
the camers when making an exposare. This
technique is exemplifiedin Capa's“nstant of
death” pictue, 1 blive it was il ted up with
the Franco “batle” series with scting soldiers
and smoke bomb.*

Gallagher's cisim 0 have shared 3 hotel oo in
Hendaye may be dismissed for seveal reasons,
amy one of which would sufce 1o discedit his
entie testimon.

ofthat time in soltary confinemen.
“The third esson

several days ate the Rebels
Had tken the town. By the ime we were allowed
il signs o war had been cleaed way. A box
on th front page of the September 3 fsue of the

surd s hat throughout Capa' trip to Spain in
Ausust and September 1956, the photographer
was accompanied by Gerda Taro: he would never
Have shared a hotel room with anyone bt her.
Finall, newspaper reports confirm that on
September 5, 1936, 0. D.
daye, severalhundred miles northof Cero Mori-
ano, where we kaow tht on the same day Caps

‘Gallgher was in Hen-

exposed the negaive of The Fallng Soldier”
Gallgher's claim that he was then sharing
Hotel room with Cap and his allegaton that

e the outbrak of the Spanish Ciil War and
he fes publicarion of his photograph; he was
never anywhere wihin several hundred miles of
Hendaye or Irin. Secondl, Capa would never

discarded us the products of an elderly man's

confused memory. He may indecd have shared &

toom in Hendaye with some phatogrspher who
made pitures of posed excreises, but that pho-

with F
passonate ani

st he covered the Spanish

“The stagedfighting thar Gllagher heard sbout

vl War 2
Hian side. Tn Augest-September 1956, he was
working for V. which, bessuse of s trangly an-
ifocist stance, was comsidered o Jfist public
tion. Capa's fellow Hungarisn Arhur Koestler
rotetha “the Insurgents refusd 10 alow corre
Spondents of Left-wing newspapers nto the ter

pher P H.F “Bil" Tovey describes in his memair
Action with a Clck. In 1936, Tovey was an the
st of the London Daily Espress, he paper for
which Gallagher was alo working. During Au
eust, ey had photographed (on the Francoist
side) in southern Spain. He arrved in Hendaye

nsurgent territoy,he would have been bl o
Suffer the fte that el Koestler, who was ar-
ested in Tnsurent held Milags, found guily of
espionage, and condemned to be shot Only be

aveny I Gallagher
was in Hendaye at that dme. In his book, Tovey
Sy 1. presed hard 0 be permited o ravel.
on 10 Irin. But my request for permission was
met with blank refusal, and it was @ veto which

“Wondertul picures
wired o

10 London—of rin refugees
eeing 10 French terioryare on the Back Page.”
“The photographs were by Tovey:

He soon made isway to Burgos,the Francois
capial, where he wen (o he press bureau snd
was ssued a photographer’ permi by a smart
offcer who spoke pericet English.” This man
e told Tovey tha

the majoriy of the pictures which had deco-
ated he back pages of most of the Briish and.
foreign newspapers and had been shown on
the cinema srcens of the world had been
faked. They had been taken on the rifl range
Just outside Burgos. Young recruits Tucky
enough to have uniforms acted s th csorts. |
was promised more piccses of this type. Fak
ing was the oder of the day: even & cumble-

down cottage was used a5 a background and

possbl 1 recognize th same sldies escort
ing prisoners on two fronts, Bilbao and So-

g 541, which were st east e hun

ared miles apare.

Tovey esolvd o photograph the fkery and 1o
Have his pctures published withcaptions telling

the trth about th circumstances in which they

¢ made. Unfortunately, he never had g0 op-
portuniy o cary out hisplan. Although e was
old that he would be ncluded n the next “photo
call” he wes summoned back to London before
th cll came.

In a0 anile published inthe Landon newspaper
Night & Day (ly 5, 1998, Kightieyalo sated
hat e had repeatediyasked that Cornel Caps o
the Magnum ageney “elease the oll of film on
‘which the two moments of death’ sppear s that
we could see the whoe sequence of shats” He
hen complained that bis requests had not been
met, e

impling that the negatives would
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support his allegation that the photographs had
heen posed.

I fact, the Cerro Muriano negatves sffred a

Srange and unfortunste e ealy on, The oll of
il was cut nto spets by Capa's P

room man, Ciki Weisz,soun afer he had devel

aped . Some ofth snippes were cut no sng
frames, others i groupsof o or three frames,
This westhe norml practce in Cap's darkroor

pltes from original negatives. The fim st

were sceordingl cut to givs s publication the
frame it eeded, whil keeping the oher negatives
walale for other pullicaions. At some later
poin,th snippes were thoraughly and andom
Iy inermixed and al ofthe oiginal sequencing of

the Cereo

furisno and Sant Eulli negutives

s ost, Reproduced e
Inal 3t negstivs inth caletion of the e

nadonal Center of Photography from The Flling

Center of Photography. (Eight other Span ot

books are held by the Archives Nationsles in

Pari It seems 10 be the second in a sries of

notsbocks made inthe esrly months of the war

in Barcelona during the week or tn days afer

Capa and Taro'sserival there, on August 5. The

umber 276, apens with 1 sequence of images

from what Cape denified n

@ batle t Sana Eulalis (5. 30, Al ofte -
s i the notebook ar of the Arsgin front, x.
cspt for coverage of  bulliaht o a return vist
Barcelons from the front. The numbering i the

notchook ¢ s cxacly with the number

ingofvintage prints of thos images. B even n
the notebook there is some confusion sbout the
continsiy of individusl sories, A second sc
quence of images apparently from Sunts Eullia
begins with number 549, i which we see Gerda
Taro, holding her Roleflex, standing near some
Sokdiers on what appears (o b the same hilsids

notehook would have contained imsges from
Madrie,Toedo, and the Cordoba front, nclcin
o Murisno. Snce ws have nelthr that not
baok nor an origin! contat sheet, it s imposi
bl to definitively cstabiish the sequence of im.

The negativs ofboth ‘momen o

The Falling Sotd

cumabiy during the 19305 or 19405, All modern

prints of The 7 have becn made

from 4 copy negaive of the vinage prin in the

collection of the Museum of Modern Art, New
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York (. 5. Thatpint, siven to the museum by
Edwand Steichen, wes made on textured paper
and consequentlydifers from the sual Capa vin-
age prints of the mid. 10 lae 19505, Which have
absolutely fla, glossy Fetonyped surfaces. To,
ot print has undergone some retouching. B

near the city of Alicante in southeastern Spain,

Brottns had jined the local Loylistmilia, he

Columna Aloyana, at the age of fourtecn-and
was Himsll a combatant i the batde at Cerro
Muriano on September 5, 1936, He wrote in the

carly 19905 that e had vaguely—ile more than

poin, s impossible o ascerain whatstmps or
sickers mey be on is vers, This was the only

the terain in Capa's
Photogsaph, bt out of stupidity” por torpeza)

o

vintage princof
Second suraced in Spin dring the 19805 This
second print, which has the typical ferroyped

the man." When Bano.o
soung Alcoy hisorian, mendoned o b that he
had read (in my biography of Capa) that Capa's

surtace,
o I the mk

in of tha prin, th image was cropped consider-

Men from a number of miltss and milsry

I the frst editon of my Capo biography 1 set

ht the man in the photograph had belonged o
the milia regiment from Alcoy,for the disine

Vinced me that Capa Had made his photogr

during the batle st Cerro Muriano, Nevertheles,
e controversy surrounding the photo aged on
uniil @ breakihrough oceurred in August 1996,
when | received a tclephone cal from Ria
Grosvenor, » Brish josrnalist bsed in Spai.

Caps's photograph o one Federio Borrell Gar.
ci, who had been Killed n

designed by the commander of the

spec
Columna Alcoyana and made by the lather
craftsmen in Alcoy. No ane in any of the other
Loyalist uaits paricipatng n th barde o Cerro
Muriano would have wor cartridge cases of tat
particulr design. Because Brotons was himsell.

wounded s Cerro Marisno on September 3, that

day was fixed very le
el bering ot it Pt Bl

s memory;and he

Garss,

an0 o September 5, 1936, Grosvenor's aicle
Wwould be pablished in the Londan Observer on
September 1, 1996, to mark the sixtiedh anaiver-
sy of Copa's phoograph and of Borer death.

“The sty of how Brotdns made his discoery is
 foscinaing one. Born in he vilage of Aleoy,

milia, had just been Killed. Brot6ns then real
264 hat i the man in Capa's photograph was
from Alcoy and was illed at Cerro Muriano on
September 5, then he could very wellbe Federico
Borrel Garcia, What Brotgns needed was confe
‘mation that no other member o the Alcoy mili

e vt il A

o o
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denified the man n the photograph. “And then

me the most convincing proot” he ssted. “This
was that ot in the Salamanca archive and in
those of Madrid ws regitered only one single
death, with the name well Known o all of us
ho had been n the Alcoy miliia of Federico

ber 5 was I che arly days of the war—in other

words, before record keeping procedures were
el esablshed. Alcoy historian Miguel Pascual

Miraprovides another esson for the lack of doc

l the widow: of a dead soldir

sraph, though he descibed the death of Federico
Borrell Garcl. In chapier 7, h tlls the story of
the Alcoyregimentin Andalusia durng Septem.
ber 1936, and he recounts that Borell, known
o his comades s “Taino.” was & tweny-four-

Borrel Gare
Vst those arshives himselr.

s el of i ippage,  new round of T
Fatlng Sotdie controversy erupted in 2002, with

the publicaton of Alex Kershaw's biography of

Capa.? Kershaw quotes Miguel Angel foramsillo
dirctor of the offcal Archivo General de I
Guern Ciil Espafola (Spanish Civl War
Archive)in Salamanca, 0 saing that he name
Foderica Borrel Garcia docs not appear in any
document thee, and.that no record exists of

pension; Borel was unmarred,theretore o -

mediate report would have been made.” Regard-
ing the question of what happencd o Borrel's

Alcos. There was obviousls o vay that Borrel's
oy could have Been returned to his naive vil-

belonged 10 the Confed
eracion Nacional del Teabajo (thus the in

“CNT embroidered on his cap, Ieibl in one
Photosraph preceding The Falling Soldir (s

He was one of about il miliiamen who
I arived at Cerro Mariano on the morsing of
September 5 <o reinforce the Columna Aleo.

ana'sfront line. That aternoon, Borrel and his

E a hasily dug
v, wihsome very impl marker,ncr whre
e il There was more fghting at Cerro Mrlano

ot have unraveled. the dilmma prsented by
mill's asertions without te cllsboration of

: September 6. His grave could

1o Malagenas, defending the Murci ardlery

town el nto the hands of the Francaists, who

had died at September 5. OF

i uthr, i fct, ha ot visited the Salamanca

According 1o Grosvenor, Brotons “hegan
painstaking seareh hrough local records n Alcoy

archives in Madrid and Seaman.

™ e the publicaion of Grosvenor's Ob

semver e  wrote that Brotéas “confrmed in

and Madid archivs himsef Hesoid that Brotans
I obiained bis informtion about the doca-
ments in the archives from Francisco Moreno
Gamez, the suthor o the deiitve boak sbout
he Spanish Cii War in the Cordob reon. ™

e Spanish Salamanca

Taramilo he

ot particular doy-Federico Borrell Gareia™*

Both staements turn ot 0 be misintrpretaions
1996)

“The men o the Aleoy mill
o were mostly mermbers ofthe anarehis Confed-

eracén Nacional del Tabajo (CNT). Jaramillo

sid that

had writen n his own sccount of how he hid

Iy Keen on bureaueracy.™ Too, he sl

Sepem-

T the frst edion of his istry of Alcoy

Killed a about five ocock in th afernoon, b
Ibeliev that he wis

e )
roduced nor mentioned Capa's fimous photo-

e than that) Some wecks laer, the

Russca-Tino. Batalon was formed in Aleo

e n honor o Borel and snother CNT il
iaman,Jsan Raeses Angel, who had died on Sep
ember 21 or 2

1930, deending the town of -
pejo The Raesea-Trino Batalion lte fought at
the Bartle of Teruel.

Brottns's book, printed
for him in 1995 by the local printer in Alcoy
seems 0 be an unalered reprinting o the 414
poge st ediion ollowed by a e 112-pagesee-

7]t e monin o g Sk Nt
i O Corereioot

e o e ot e
ek



tion deling with the nine murders commited at
the Ciculo Industria in Alcoy on February 2,
1957, The information sbaut his dentifcation of

Borrel as the man in Caps’s photograph is pro-

I his T 1998 il Pillip Knightey denied
theimportance of Brotons's discovery and sated.
“The famous photograph is almost ceranly
fake—Caps posed i1 He went on o argue, “Fed:

folded and inserted unatached ino cach copy of

he secand ediion. Th reason i that (0 have I

e was Killed  To refut tht suggestion, | sought

theadviceofa foresic expert, Captain Robert

ot e
ol text would have meant rseting, or t lesst
renvmbering, many pages for the new ediion

When Broténs showed Capu's photoaraph 1o

Franks,
phis Police Department, When | ssksd him, in
September 2000, whether he would be willng

v me o reading of the two “moment of death”

the widaw of Everis

1o, she confirmed the idenification. A compari

ook . 195

6300 . 0.

con ofa of Federica and an-
other picture of the fllng sodie that precedes
the moment of death photo (s, 61 and 62)
shows the same high forehead, large cars, heavy
excbrows, downturning lover T, and pro-
ouncedly uringchin. Neverthelss, sincs 1996

e s the idenifica

case, e very Kindly scceded to my request

i analsi,he sai tha th fs hing that
truc him o odd sbovt The Flling Soldier was
@t the man i the photograph “had been sand:
ing fla ooted when he was shot. H clearly was
ot in stride when he v shot” He went on to
it “Wasthis picure posed? | hink o, bused

ou will otice that

tion o Borrl s the flin sodicr

Tt is unfortunate tha the controversy about
Th Falling Soldier has led 16 50 much impor
tance being atached tothe idenity of the man n
he photograph. Before the controsersy, he pho-
Tograph was aken a5 n image of the quintesen
il Unknowa Loyais Sodier of the Spanish
Civl War. The piture seemed ta symbolize Re

i 10 defend

th sodice's et hand, which s partialy showing
under his ef e, i I 8 semiclosed posicon. I
the 1l was, i fact,saged, the hand would be
open o cath his fll smply selpreservation
eflex to ke from geving hurt)” Franks ako
oted that the posiion o the fingers, somewhat
cured toward the palm, ndicates that the mar's

moscle had gone limp and that his body s rap-

e and being stuck down. A sch, it s bot
symbolic and.representational affiites with
o' reatpanting The Thind of May, 1508 6.
o

ographer in the at 19505, wrote o me n et
ter dated March 19, 1952, She sid that Cpa, very

which he had made hs famous photograph.
They were fooling around.” (Capa] said. "W al
were foolng around. We el good. Thers was no

haoting. They came running down the sloe. 1

The dituing fc -
ess, oo with Captain Fanks's equsllydistur:

ing deduction thatthe man had been carying his

single fgure much of the drama of Goge's o

plexseene

fieina wa
use it s00m, ed me 10 reconside the sory that

Hansl Misth, wha had become  Lie staffpho-

“And then?”
“Then, suddenty it wasthe rel thing. | it
ear the fing—not at firs.

“Where were you?”

“Outthere, e shead and to th side o

Beyond that, Capa told Micthonl that e pisode

haunted i by, We do ot know the nature of
Did you el masked  Capusguile ping” and fct
Mieth vy bt s outcome? Or perhapsth scdiers

“Hell no. We were il happy. A litle crazy
maybe.

iniitedthe “nipsing” because they wanted t be

Photographed. The “knipsing” seems 1o have

2 o dn Gors, T T

ot
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ended when the soldier sto0d up 1o have Copa

ing ok place)* This encosnter probably oc

Capa ak the sl
e 0 stand up for his poriri, o did th sldicr

feet decp on the Loma de
las Malaguesas, a il outside Cerro Muriano

oteer he
case, Cap implid 10 Miet that e fee a last
partialyresponsibl for the man'sdeat.

Toking into considr

tion al of the foregaing
along. with newly identfed photographs by
Gerda Tro shot at Gerro Muriano (fgs. 64-66
40 75)-1 shall now put forward my hypotbesis
of the shermoon of

men, their
bodics mostly hugging the side of the guly,aim-
ing and perhaps firng their ife over the top
s 67 and 68 1 beleve that it was ot this
rench that the entir group ofsodiers sood up
and brandished thei rife (. 70) We do ot
Know who suggesed simlating some btle ac
tion t0 be photos

4-Capa or Toro or per-

September 5, 1936, during the batle a1 Cerro
Murian

During the siesa period, which lasted from
about 100 0 sbout 5530, Capa and Taro encoun

ered & group of miliiamen-Francisco Borell
Garca among them—irom seveal unis, (I his
account of the day t Cerro Muriano, Fran
Borkenau sates that both sides srctly observed
the tradition of the sist, during which o fight

HIL Then, a seen in o detil of one of Capa's
ed in the September 24, 1956,
fssue of Regards (. 70, the soldies uened and
aimed thei i,

photos put

Next, evidenty, the men began rusing down
he hillide, with Capa and Taro runsing beside
hem. Soon they jumped acros gl thatloaks
about ight o ten feet deep (5. 74). Neatly
sirtched out on the genly sloping carth at the
1t o gy st s s s
heir

the soldiers crossing the gl we can clearly see,
i the upper e corne ofesch picture, pstand-
ing staks o grsslike those i he two “moment
of deat” photographs 1. 751

Once Borrell had

s ot of the ully,he
evidenty stood up, back no more than a pce or
o from the edge of the gully and fcing down
e i

ide, 50 tht Capa (who had remained in
the gully) could photograph him from below (g
721 Perhaps the intended resull was a heroic

ey indecd fired, and by doing so atracied the
™

his shute release, a hidden enemy machine gun
opened ire. The position of Borells bods in the

Photogssph-his torsa twistin o the left-sug-

ifle. The view o the landscape indicaes that
i piture (g 69) was made much lower on he
il thons s T Fatin Soldir

Ione ofTaro's photographs (. 79, i which
Borrel is recognizable s th second man from
the et shows tha the men proceeded up the

Vlons assumed that the men next continsed
hele forward advance, runming down the ex-
posed illsde. But it scems hatatfeastowo of the
menincluding Borrell-turned sround snd
Climbed back up the side of he gully that had
e behind them. In Capa's two photographs of

Fant of he torso, it possby to the heart, as
Brotons stes (1. 77,

Borrel died more or les fnstanty and went
Timp while sl o his feet, &5 Capa'sphotograph
Shows. As soon a3 he had f

10 the ground,
comrades must have dragged his body back nto
the gull, which wouldexplin why his corpse is
ot visibleinthe photegraph of the ather “llng
sokdier” (5. 78 Indecd, Captin Franks concluc

4 that the man in The Falling Solder was the

o be shot, He wrote, T base this upon the
cloud formtion that seems to be tightr n (The
Falling Soldier] and_ more. disspated in. the
fother)picture. The second saldie’ photograph
s i focus, which indicates o me that Robert
Capa had tme (o atend 1o the setings on his
camera between the twa shots”

A for the othe sldic,Franks wrote tha the
Photosraph of i “ndicats o me that the sol.
dier s on his kneos, eaning back with his but-
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tocks resting on the heels of his feet, he rile
being held inhis ight hand and the rifle muzzle

hem. The teuth i he best pictare he best prop.
ssanda
That s cera of the time, but

was thrown back by a buller, raviy took over,
el owards the

began, e was pre-
sumably standing for enough to Borels right so
hat he was outside th letedge of The Falling

we know tha Capa and Taro did ccasionalyre
sor t0 staging. The most fully documened fn-
sance occurred on unc 24,1957,at the Chapaiey
Bactalion headquarters nesr Pefarroys, on the

Condoba front. The unics poliicl commissar

recorded

Sotdir Ho must
both to proteet imsel and 10 help move Bor.
ellsbods int the gully. He probaby i Bor
el by the armpits, which would explain wh the
photosraph shows him just slghily behind the

inhis diary how Capa (who was wing an Exemo
movie camera to make footage or one of Time
Inc’s March of Time newsrecls and Taro (who
was using & Leica filmed and photographed

mock tack.

sully would have dragged Borrll by the ect t0-
ward them. The man in Capa's second photo-
raph was exidentl picking his il up from the

behind the lines “all had 1o wear their helmets
and carry thei il and Copa aranged a whole
atack scene: an Imaginary fosist posiion was

The most troubling pictses i the entire
Fattng Soldie sevie s the photographs of os-

sionate bate lus, leapt and bounded doble
time into vietory” Cape, he added, “was very

e
g e, o o,
o swm [y
.4 ot b

F .

)
We have no way of knowing whether thes pi

tares are genuine or posed. If the photograph
showing only one body is of he second falling

probably those tha the Paris newspaper Ce Soir
published a showing an atack on the village of
Lo Granjuet. In this dramaic seiesof picures,

soldier; scross
his midsecton. I the man did not die quickly
afcr being shot, then perhaps he was abl 10

villuge, & scenario that may well have been
ecreation of what had actusly happencd ot La
s,

Lote in the summer of 1957, while on o visit o
New York,Capa stated n an intersiew foran ar
el in the New York World Telegrams: “No ticks

fact-caprured it Such dramatic reenactments of
events were by o means unusual in March of
Tie i, for Hear Lse himself hd ordered

e serie inectors to use “Taker

in allgiance

oo,
s gy Cor o, Cordb o,
SoonSpnnber 1934 T o e i o

e abare o sty g b
oot oty

are ncsary You don't
have 10 pose your camera [ie, sage photo-

e truth When Capa old

Kantorovie that the footage o the saged bt

sraphsl ke

[ —

Snn imong oW, G Moo, Ciroboror 0
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e was proba-
wen him by Richard de.

biy echoing advice

than pos But,accord
dmony, the moment captured in The

March o Time.
By Capa'sown estmony to Hansel Mieh, his
Muriano photographs eading up 1o The
Fallng Sodier depict “fooling sround” rather

& heroe porraitbut which became, completely
unespectediy, @ picture of 8 man who s just
been mortaly wounded.
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